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Y. 6P AFHf6 ANFS FIFULTT (Drama as a Collaborative Art Form)

A2 T VO AB6 AN PIFNLTN RO I3 541 IR | Taas ™, oy a1
HIIOl JFG (T FIFT OO T 20O AF, fFE N6 201 I NI
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2. fThors: tsa "TNF© F‘I@ (The Director: The 'Synthesizing Artist' of the Stage)
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. AfTEITIEa NS NTEF AN JF0 NHH FORERI Vool | fSH a7
@W?@'Z—fﬁwm ﬁ?@*ﬁﬂ“—a’W(W LICIOO) Wﬁm&

(CHF) fOF 07 JAF GHTq© FI AH0 WA 8 PFI%F S (Ofd B

. ANFLHT BFY: [N NEIFIRA LS *=34F IHI6 f@NTES 26 21
| fof wi@cwmﬂ o, FEGENRME (576 8 AI2f58 I8 *[=rgid
WREARO(F JF0 JFF FBG S (Single Vision) X ST | ST 7567 A1H
(TN AT ATIGANG JF6 AT CHIFF SO I=N HA|

. (NP 8 TXTANOT: JFTH IR JFMIB TN (6 ST18 Preg-7fR
(Artistic Vision) 2N FACS T, (SN AWM fofF wiax AfSH s
TGRS ST FIA ¢ ORI S FRCTMoTST FAA|

o, fRUP It Yo ATty NT6TA 'Spine’ YTOT (I FAT 8 O GHFTN F4T
42 T AT STITETT BFFoY FITo G2 (O (R8T (AR

« 'Spine’ BI? 'Spine’ (TN (PN NTNS AIOS) ZCA NG eT LI°N, (FHIT fAW
I TSNS GIfeTFPIE | A6 BT (T2 Y I, T FNTHF (T IR
(Mg fre 511 af6 VBTHT (NEW0ST WO, TN AT ATIGHIE ST 8
TGt Y|

. Spine YTOT (IF FAT: NUHFF AATT oo 526 fITeFer (Script
Analysis) FC® 27| fSfN NEFHO I I O, SR 54T, 2B, TN 93¢
AITINF NI BN | I3 STOIR [T (ATH2 S B 'Spine’ I A
ffB ooy =1

«  Spine-(3 fSfg FTA FTOT F4AT: GFIK 'Spine' LTS (1A, TP AT
a8 —FI0e, M FEGIRA, YSTND, SR IRRE—IR o7 LS (FH
I (NS 2T A6 JH6 MFNCHT N FIG| FA | BARAT: I JF0
GIHA 'Spine’ T SHAT, O NTHF ARSE 70T 3631, (F14 43¢ RN
NI FOTT (S G O SheT (PN I FAE |

8. Rt a S~y 19 Rfas wifsrg
A MNF SN AP, RTF [y I72[E g e I[OIR:

.  YTITONIF 413N Cofq (Creating a Production Concept): &6 fRUa79 o=
AT 6 NSt ST 1 = Sy A6 ATIGIG L99N CofF
IEA

« FIFBS (Casting): VO BIRACAI G W@"fﬂ_ wfot~er fNAE~ 7|

o  WXOT ATIGTANT (Running Rehearsals): SGTNOIME NROT A FGIANT F47,
(T TSN JOTNC, SHeeT1oy A9¢ GG [RPIT ST=IW = |




o  HTITGHT TG (Integrating the Production): (315, ST, *1, (AP A8
(TFSCHAT VTSN AT (BRI 8 TGS FIGLF AN B JF6
5132 NP fAf*ow F4T|

ST, G2 WL NP (31 PO NP I RO VY, 98 IPGH
gt g3 e R afePe w1, RN NG (oo SToie W (Fa SN
VTN BFRE G JBT0 TGO ¢ ST A G ABET S|

o6 2: AT _T" fSf§ (The Foundations of Directing)
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45 fRTHRT 2 FTF AT 432 AICETT BFFS L9 | JFGH [ NUIPTF I §F
BB ARG HF T HONI RTATT FAR WL | NOHCH SAOPFOIR 1 JATA
I3 T IS T P0G (M1TZ (ST TSI T |

fm fIverge omgfs:

o T3 (Theme): fAW (736 NG RTAIT 1T, I A e 9T AT (TR LI
NI IO 20T G2 ol o) 1 SIS 10 40T (I F471
SATRATF AN, 'Romeo and Juliet' NGLHA AN (FI (AN N, IF2 TN IO
(2T RS FACO A 62 O el fAN| N fAN 101 (7 FE R
ATIGHIR T 7557 N7 S|

« 2B (Plot): 2B (AT VoI LoV FICH | fNTIHFE TS 2 FoII
TONISTEAT LTC LTCY T |

o  AFTNTGIN (Exposition): NOIFF &FF MPFI O, (T 574, I+,
STNY A3 AP AR AT ST (M@ =7 |

o ATRfTIE WITF¥IF (Rising Action): RURY &F 43¢ ©f AF T I
H1ST|

o FPIRWIFH (Climax): VoI STIHLT OIF, BTG 433 BIfNe ATT6 |
42 YZ(S 77 FOIS WIZT (NG|

o eI WIIEF*IN (Falling Action): FIEWICHI 2 RTRS STNL A
Ao Mt Af T e |

o  CATONFO*IN (Resolution): NG ST, (TN FIRNF ST5e] GTR
ST =

. Sfag (Character): 5i9@ T2 (31 bf9@ I FCI O (@RI N, IFL '@V (F
O FE— O (@A FNTFTF ARG SRTA ST (Objective), SITHI GISTT-
IS, AFARZH STNE ¢ OIHT NI WIZ] JATS A | SAIRITH A,
JFO BiAG (F [T U IE0R? O (NRLND BT D2 A2 AN Tod LTS
([I T AT FIo|

o OIQET (Given Circumstances): 46 B ’*’113\2@ 0 'context' | A6 JH6 NBLFA
fRAYTTI9eT IAOTTS SR FA|

o SN (Time): NoIHI TNTF (LS=HTF To1, M 1 319, Ag) | 46
(AP, T 432 ATHNSF HolRo I

o N (Place): NGIHF o (FIATT TOUT ((TA, JF6 IATGATAR INTT
g6 AB) |

o HTNIFGIE CHFFIDG (Social/Economic Context): HRATHR ATNIGE T,

WA G IR G2 STNTGE [NIN-FN | 46 ©Ind oA 8 st
P ERICSR RIS

WY 2 WFGINOE Gy (NS (@ e (Basic Technique for the Actor)



2 LI I AR, GF O NPT (NG WoNT 5ol N1 ATBES,

WFGTNOITHR S FIAFTONI PG B TN ST (e (SIRASTAT STHNH B
T ATAGH |

« M (Body): NTBIF QIS 2(F Do WGTNOIF *AF =MCI9, ©fFF 933
BIRTEd SRS AP FIC ANF|

« Y (Voice): FOFA T, 5, 5% G743 ©fFTow Frei = 3z (TSI
AITEN R, O T=ATE [NCITF G A1<F1 5w |

« NN (Mind): NTIHT RO [ IO IFGN Hforel 936 SRtad
NN WIZE S ST BN B |  NOPNRR F1G7 20 oo
SOOI BEHAIRS F4T, OIF A QT WO fNTZY F V|

LI ©: [NThTtEa ey (The Director's Media)

G2 SITfG TR T STOAIS NILTN 1 BHNFIY fNCT STATHT B0, T IR B
fofe I SIRNITEH AV TN (M |

« W (The Stage): N2 (AT fFNTNHT AL TN | NTIFTE W2ed [fow
W USSP WPy IO S|
o Upstage (ﬁi‘iﬁ?"@%“ﬂ: BRRCEIACERIL !
o Downstage (STTNTNE B¥): (I SFTHI B, FIAY A6 7
|
o Center Stage ((°9): WWWI
. WIFSTNSI (The Actor): SSTNST AN fNTHITEF STICEIT BFF Y NLTN |
OO *IAF, F 32 TN [NUPIHFT FCANGH, FHFERIZIGH 43¢
TOTNCHI G AN BATUIN FRII F1O FA|
« CA®, STAT 8 *137 (Scenery, Lights, and Sound): G2 SATAINSTEA NGRS
AR, (TGS << FIN (O[T SR |
o (STB: NG FNP TN B (OITel I3 SRGura S NAFHT=
ST (R
o AT A6 CFIFIT (S F(F, TN (M/ATS) ([FRTT G2 G (OIS
IENIEREIG]
o *37: AR (ofd S (TN, AL [HHANGS), W5 Iz IR (TN,
B *1F) G2 GO KT ARION NS A=W FA |
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ATH ©: AT 266 Clifeis S (The Five Fundamentals of Directing)
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FANGHN 20 TR A4 foopara 5| At W ST G2 O ST
TATNCS JANOIE STGICNT I 7(FF NNICIIOE [NTFY B, WIS AP FD
J3g (2B JF0 VNS ST (O B | FCNNGHNI fSNO AL SN =T
APY (Emphasis), OILATNT (Balance), U<} 9 8 (4T (Mass and Line)|

3. BPY 1 (RPIPAT (Emphasis):

BFY I NPT (G W JH0 Ning [re, 5ia a1 387 s sifeiee
11 A6 T T SCETT NSNS (FHARTATT LT JH0 |

QFY (O (PN

. IZN (Position): N fFE N TN NI (G @R AT ATV FE|
o 26T (FH (Center Stage): A6 FTOIIFOII2 AICHLT =S |
o TIONCTOG (Downstage): W*famﬁa AJBE ?ﬁTWT@ R8T 432 “5[741%
Upstage-4< (X (I @ AT |
o AN 8 AFIN JIN (Entrances & Exits): ACI*® I HIZMCNI i{@é@ﬁﬂ
SIS IHVF TCNICITS WHFY FA|
« T (Elevation): W (ICHAT 4T OHOT AT A JI6 SRAE
CFIBICT SN I (TN, JFG 5RGr PG 891, JHf6 (GIF A1 (GRee
AT FRAT WAVME (G QAR @Fg W8T (TS I A6 FWol, Fog A
TR @RS 770 2T
. *MARFS WIBN (Body Position): WG *AET WIZ (7 AfS @7
NCNICICSR Nram R 0|
o T T (Full Front): W TF AR T4 FF U=/71 A6 STICECT
SN & T IZ |
o /8 (Quarter) G35/ (Half) (ATHI2e: W[ AfS fFROT (FIT FI A=,
[N S 1 NATFHR G ([ Fror<e |
o 9/8 (Three-Quarter) 438 & F (Full Back): T (ATF T Y4 I
TR, T eTol, TR A1 (NI AT FA|
. TWBF (@ (Line of Sight): NFSTAOINR ABA TP W (FT NACIONF N
I YN JFMEF ool M 30 [HE [ 1 sfitas s o,
oY (A 1R FRFTOR I 51t T
« RN (Isolation) T 3643: IHfT SRATE W 5T 5[FA (AT ST FCI
A O 827 [T QFF AT | GF29F, B0 IG ST N I (6
I]-5F (OfF PRI (FIBM (ofd BT I |

. YIIATAT (Balance):

SIS Z(AT W02 PHRTEANS VA NFON (oM 8 SR A1 A6 W26 SR
M'8GW" (Visual Weight) pacnpepe« (|



. ASTN OIS (Symmetrical Balance): a6 a3 W% 1 ﬁ:i? OIATNT |
(TN, BT (LY PG (WO ]2 OIF B2 AT AN AL LTH ool 47|
46 VORI ARINF B, AGHAF I FWDINF FCF (O |

o ATSHN SIS (Asymmetrical Balance): A6 g FIfoMa 8 IBIPTe
SIS | J4TN F2 AT ©F TN N (A8, NANFONI O SIRIATBo WA
T (IUN, BT GNP G OO JF6 FANE SN JFO
wfoel, Fg RN 936 Ty I I A SRBN I0N, O G-l
SIIATNI=Y AT (TS AN | A6 N(2B SISO 8 ool (ofF FA|

9, wd d<R (441 (Mass and Line):

©d 8 (Y (6T GUINfGH IO (O IR G2 TR 436 NUg N vifere
I

e ©F (Mass): A6 N6 AGTAOT A IBI FASTEAR TN ST ([@RT | JF6
I, 94 P G0 (R0, RN PR GIF Q@ '$F' I @FY W I
AU SFd ARTT & RO ARTE FE 7007 5110 8 FY A0S
NIV (TN, AF6 GG T (High Mass) (TF JFGH Bia @RCT A
(Low Mass), ST AT NN ACY |

e @Y (Line): AMGINOIMA AT AIZN J¢ OMA ATTNRES ST=F T2
QT (LT (ol S|

o WOINF (@A (Horizontal Line): 46 AT, *M@ A1 FfoNTod Wywio
|

o BHF (I (Vertical Line): A6 *f&, HHol I F9F ([T

o s @ (Diagonal Line): ﬂ% 511%, OISO T SO \N'i\'gr@ ofq
I | U 9% @S TR FLE TP IS V6T TOIKor
(TS AT

43 R0 TAMN—BFY, O 98 ©F 8 (FU— PN G B AP0 BB
32 WY FANGH (SfF FE, T VoI TG(F OGN HFI =St I
CoOICeT |




2. THBEIAIRTG™N (Picturization): GT*TE ST, ISHATCHT IR

NN T G0 FT 5@ 1 2[R U OIERN, T GF0 g I TT— AT AT

PTGV IV TR TGN
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) O “

RO (152 = FHreorRIate™I= | Wiz 4ft =t WW (12 wel, 1 Aty
I\')I"J \')JI\‘Q(.“N)K"N HJZIN 3 “'ﬂ%ﬁas W WY bl<l~£l(."(<1 (OO(dd M9, ©Ithd
STRE G]e TATR SRS B FRA | A6 (FIA JB0 I 70 (OfF FI 1, IR
O "SI (soul) I TG N (subtext) TFI AN QA |

T 2A1AFHT: OGN P HFEIAIRGH?
PRI T 92 A1FB @R YR TR | Aot G0 =20 B2 ey (@R’ T16:




o POAMGEN (AT INHFIT (Grammar): A6 B JF6 TEF ANNE 3
ST TGN fNINBA | (TN, JFOH [NHF G N6 (FH
RIGICET (% BPg IS I, M NCBRF G2 A AW HLUTP Nl LT
O (O] 2| 42 [NINSTE Yoo B (What) (41 T8, T [N 16y
I

. FERIRGHN 2 FRG (Poetry): A6 FTNTGHEINT INHFIT TIZF IR
10 WLy 8 WCIHNF 9T (o PR A6 (FI 'l (M1 AMHR, O N, IR
TPN' NN (MY IR—OF e (M|

ICLETRE

o IORNGFM: (B ATHGH WorNel TN 0T ARIHONI RO AR | 6
S TR G RO AR F B | B s RRE R R

o HFORIERIOHEN: IM d2 AGOIAL N JFG (PINT AT RIS AMF ]S
NI JF0 P (O A, O G2 [T (AT AN RO AT (T 42
5Ra® Ry I G G [T (FENERN) g0 T W]
(FIPEIRIRTGH) AP FACR|

PSR HFEIAIRCHINT OIFT AT (FIETTIR
fRTIE FIAFI6 (P IIIRE FE AR TN 1T (OfF FIIA:
Y. BN ST=F (Spatial Relationships): TATGS NI ST=F

(2B HRAE NFF UG OIS VAP & WIS TN AP FA|

. RS (Proximity): T4 2 57T YR FIFFIR RGN A I, O A6 ©IH

NTFE TND ST, ORI, A STold @RINOT ([@R/IN SHRAY: J3I6
ANIFGF F0T 72 57@ M G0 ([AB AF ANFI YR IRIIR 07, O &
OIME BI5TON B AT |

« WIY (Distance): IYN BRAA AF TR (AF TF AMH, ©47 A Ovd
NPT G5, Y, M NweT S=HF NP IR SURAY: G0 AR
AT 7O FIN-J % JF6 IT (CRET 12 AN I ACF, ©@ ©Hd
ST HAY =18 =0T ST

. 4T (Barriers): [N SOOI WA (FICNT I (TN, G370 (B[, 5w
N VNP T (AT 5FE) @Y G0 AVSBISH AT *AFH AT (OfF FAr®
AAN | GRIRAY: PO BfAa IYN WGad AN FAT IF AN O M
A6 (GTF (ST (MF, Y A6 O STf® A1 AFSTRY A B |

2. *MAfIF WIZW 8 BT (Body Position and Levels): T@T 8 ol 64



ST MAET ©fFF 93 V(2P OF Goool W[ T WIS FIOUT (Ol | Ao
AT BI&H N’ (Vertical Hierarchy) el 1 |

. WO 8 AMFST (Power & Dominance): IFGH 5F& IM T (BTT VF
BE AE (TN, SiGT 8AR WO I JF0 PRI I, OI=A O
FO!, FOF I WS (AR T | SARAY: JH0 FOT JFGH [REREF O
(BTCI I0T TR ARE O TN JF0 W[OS NorS 0T |We—a2 oa
HAOF OIFATN ™ (|

. VIS & IS (Vulnerability & Subservience): GFO GA& TM ST SN
3G (90T 0T I (VRTS I A, O A O I#7e1, FIqer A NNAF
HITGACH (N FR|

. MARFF 5% (Posture): WFGTNOIA HAIT OIS WIN AP F(A| (TN,
JH6 RS 57@ IF TN FE WO, WH JFGH ToM I ©Ofe 5fia
FTOT =T AT

. 8pfHe ¢ ST (Grouping and Connection): &Y & B2 6T

(2B SRGM 3p¥ tofd 28T 1 IR (T WO OItid ANII™HNEIH JTT9Y 1 T3P
NGEG]

e @FT (Unity): G0 LB ATHT BIRCAF SIRIAT N1 JHT0 (6 I A A
O} FAEA OMA VPR JF7 A8 FANLF PN 2| 4G 770N= (W&t
(Visual Alliance) (ofg S|

« B9 (Conflict): (B To @AM FH J(F AT YA XA OHI VLTI
7% A1 NOIAB) AFH T JF2ONF, 6 57a M JH0 PN (AF T4
R MY, ©F OIF [Nl 1 Tolon ([T =

FAFEIRIZTGH JBTD SR AT TN TN 2R

SRCHTY BTG [T 201, G0 Tet FHFERIISHN %1 5[ Wrer w71 A6 JF6
SfoMel G| FONT AR G2 T=F ARAO© 8TF Y Y W(H6F ©ge
HFIT = T A6 TP T g e’ tofd FEN, T FIRAF
RIS WES *IS el FCF (O |

OHIRAY: 5. ®F (Start): Y2 I AN TP 07 R (AT 8 FF7) 2. 72
(Conflict): JFGH IF T BLS RIGT I8 NGNS TATF HGHA O FA| ((FVOT &
773) 0. [RT&AOI (Isolation): AT IHH I (ATF &L T AR I 432 Y4 R
(\¥| (R2NOr 8 TR 8. (*1F (End): JFG IF W26 (R[0T HLeT M, TG LF
(TSI 0T A | (STATHF IO T STNTIS)
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9. g\ytﬂﬁ? (Movement)

WP TOINBH GiuaT

vfataa T

YOGS N TSy 32
(OOl WIE] AP P

TCATCITST SIS T
W Hrrg st RS ofda
Reyd e Ao wew

NN 9% (ofd

TFT B4

NOIITOT 8 BTSOAT
tefa

To(ACHE NI V(2B BreoHl
ofF F41

I AfaIS

TOINCHT T JH(C T (AT
T JUN ST Al

e

NPT AP JT<PT (YTF WA
SRR TS

AT 8 AFN

(2 2ATIH T2 2 NGB [T
teofd Sd

wIoTeisy

S 438 BiRA AFPIE TS
F(F AT WL *FEEF e



W2 WO AfSH FBEN, WA qF N (ATF N BN IS, 0T 21, BTS
WWWWWW—@WWWWW EENAG)
o I IR JF0 NS ST TOrNT =0 NI T A verb'| a6
OIS BRd, O T=1F G2 TN TACP SIS B (0T |

TOINCO T BUHHT: (S ANOTNOI NGl F(L?

fNTTE S TorNrod (VR 40 NHE ST RRe® FEA| (@ TorTol

|
. BfRtaq AP (Character Revelation): YOG g0 5Rtas ISy ¢ (voEd
] AP PN

OATRAY; JFO QYA BTG IR 72 T© (206 W (FH WL
FACO AN | WAV, PG e T AMGF biag AT, ST I A /T
MY 2O JFGH HNOHE 57G TF, NIFe Yot &, T ©F
FOY AF™ FA|
o« NCAICIS SFFY (Directing Focus): NIIA (B4 Froll[Pelkz e I8
e WFE = NUF TorNs IR FE 7FT Ny G5 Nig
5 I IO i NI (A0S ET | T4H PO AfSTTOT 6 FOH0T
FEY, WD (B4 FroIRFON OIFH ALY FH|
« TININ {7 (OfF (Creating Visual Rhythm): q—mr%‘a 21 wﬁa‘m ANAF 79
(Rhythm) fTE FF| T© TOIN6 SISO A1 (PGP 715 (OfF FF, A A7
O VR 1 fTINST FO OrE|
. VHITS & TIGGHI (Sf (Building Drama and Tension): YOTNC"6 NIV WP
SISO (OfF 1 M| BRIRIY: T2 5{@ TN I(F WAFI ATF Y3 g Ao
RUSACEES 6 OIF BI8GHIR IS (o =
o Y ARG 8 QN ICANGHHN (OfF (Creating New Compositions): R CIR ST
VTN B0 T (AF AIF6 JT BINIST T6 A8 Vg PG (ofF
M, T FIG FIRNT T LI STAHN HA|

YOI AN YL (Main Types of Movement):

Y. T3 (Cross): T31 (AT W(BT IF JABT (ATF 0 JAPY e | Ao N
SRACHTT (NP TOUTO B JF6|

- ST B (Straight Cross): 45 96 R S W] Yool [T 5iFat
ST ©IF SIS A Il ﬂ%ﬁrﬁrﬁ‘ﬁmmﬂﬁwﬁwwml

. 0B T (Curved Cross): A6 fRen, WfN*oTel A1 WERAT WETST @RI
5IAfb SRR W 90T IF6 I Y 5|

. fofs &9 (Diagonal Cross): W(BF (FIMIITONI 28T IR 516 ACHTT
G G SN | 5 2R JH0 BReas wFgIf s I ARIOE=R




TOF WU FEI1 A6 T A Q@ SN ITE IR I a6
NS Y Y PR

2. A 8 oIV (Entrances and Exits): J3f6 5RAtEd A= A AFIN (FIeT R AT 1
B O N, 42 A6 A6 *S*NA! MR TS 2O A |

« T3 (Entrance): JF0 5AA fFONI W26 AN F(H, ©F AT O WNHF SIF
31 5ATAR (AT AFH T I | SHRIT; JF G (0T (VST (G FRCN T3
PACO AR, S JFGH MG A T, WA NG FCE AT FACO AT

. N (Exit): 2FN JF0 GONT 3G GO A JF0 5[4 CFI0E B QR[0T
(TS AT, AT TR ST JF FF V2B (ATF 7T 20O A

©. (56T (Gesture) T ST57w(57: Af6 2T AT (B (B, WA ST, TN LTS
0, A0S I AT N7 ACH |

o SRR (556 ST WA WS NS [ T 5RAfod (OOET WIF
AT P OHRAT: JFG NGNSl W' JARK STV WA NGO NN,
TOM ABFH FACO A RIS (AT AIN|

. RSN (Business)-d7 S NYFT: (067 (AT WfofGoS FpEw, G
IO AT (N I/ SN T ASIITAS FIG (TN, J6 MG 7,
J3fG o8 *vor, a1 ot TS (\eTm | NT™E a2 SR NYLFISTEAT IR
BEEISACIERIBRIE RIS GI Gl

TR0, TOUN6 XAl fNTIR (712 or¥l I Ay fof W261F G0 GIIs B R
MG (O~ ASH *MEs™, ASH (1567 e AfSH ATH-2F I IR
"HBN?SI (wo(dd 18P W PC COTCT, T (] AN |ﬁCEI. AG] V|

IR, WAV WAL SR TN (Rhythm) SILITAOF {7 I JATN SAFIHNN
T =T A6 NTERR 30 Tors W J]2 *Set 7, T ORI AT
ofd |




8. fAms (Rhythm): NMBTFHA 7+ 8 ffS

ot d famw g

— (G —

— ("

BB G 1
ALECA]
old IS

s SaTer

> BIGIG 9



AN =1 G0 BT ATIGNT AT=N¥ A heartbeat| A6 (FIA (B NfOTIOIH
BB SIS 9, I92 A6 AT VoHT JH6 WMEHNF 9 NMONT AR | TG
U™ NS g FE T TAE AORS FACO ANIN G2 NI STa T,
TSI, I HTHF WS ol FACS AN

42 fmewa 7{ 24 T I0N0R: (BT (Tempo) &8 (71 (Pace) | 42 7f6 ATN2 IF
N XA TR N0 ST 1T IR

Y. (BT (Tempo): KIS L 519 (The Speed of a Scene)

(BTN (@ AF6 [NHE 79, ST A NARE IS 511 I ool | 46 (=6 (=6

TROF 89T (TP I D ARIONNT q72 FONF (NOMGR SN IR
9|

COTAT fTFY 14 OATY:

o SN SO (Speed of Dialogue): TYN NGTNOIE] TowsIoT® HLHATH (e, ©LN
TN STaGHT T (S T TV AWM, AINSTS JeT e 1O S,
724 1 o1 2™ B |

. TOINCGA 511 (Speed of Movement): G0 5@ T© W26 AT X0 ©f WEIST Al
TGRSl AR 87 8 SToF TorN6 3257 1 [ITNST AFH FA|

. NIRIST (Pauses): JSFATHNT RN I TOINCO NI NEIOT JF06 *Nf&#rat
BT toff FEI A6 TISGHI A0S, WRNF Ol 0O, A IR
ST P QA 40O IIT© 27|

TR AH6 AN FON AT (BTN T© XS I A3 AT NRALAH
RAMS 47 T WFCS A | I RIS, IH6 RACIX GO A T =(© AF 43¢
TR NIIST AHCS A, T [IYOCE IO (@I |

2. (91 (Pace): “TAT ATANGIF STN(AF AR (The Overall Flow of the Production)

(oI (AT 9T NoR SNAF [ T S| g6 g0 A A Nrol, (T
NS fAFv® FEN (T 9F (AF T S & A6 JH0 WIS A= A
O G (FTATZ | (15T (AT NG SIS, T R (VT 1S 4T3 AL |

(OIS B3P Y:

o T BTF GTF AT G0 OIET (S 7B IF O G 8 [as =0 (AT 1|

Y R (7 NEF(F FIVHFT I GATS A, W YT T© (T W HF [TArs
PO AL




. WRIF @ NEEF (0F R FE P F W @S AfReifas
FEN| B0 FITGG T ST WF 20O AN, AL SIS TGN YZTSBETS
SIS OIS AN, 72 FIRWCHI NI WRF T 20O |

SIREIE

o (BTN (AT 4F6 (G S (CTN, 76 715 fRTT Iy F41
o (o (AT A VOB (W IS B
o GPIb NG ANAF (7 W O AH, [FG OF (GOF IB6 7
BTN YT BT© O M ((TVA, JH6 [IY FOPT WL I ABI0
Bo5IOd AMOI 797) |

fRTF e M g S
A fFATFT S G N (BT G2 (0 GO NP3 IR BA:

1. A 8 Naer: fof WfSTHenng Sy Ieg S AfFIO~ FACS I 38
FYN NI AFCO 2(J, O [NV FI (A

2. YOUNG: WGINOIHA GeTBTAR 51 T 1 T FCI RO 51 ARION A

3. NP ARION (Scene Transitions): JF T (AF NN {OT ASTR ANTHAS
(T AOITS | TS ANFTION SIS 01T, WK T ARISN G sroi
TSI (TGS Cof PLA|

4. SICAT 8 *137 (Light & Sound Cues): SITAIR TS ARTISN 1 *M(HI T© WIS
RN AfFITEN |NCS A

WIS & (OIS A AT ST
RN ST NGTF WY G2 (GG SN ST FS |

o WO [N SISOHI, AN, (FrgPp, T e ([RIT|
. 7 T fRagen, srShf, |Itsy 1 92517 (IR

AFGH 7% [T fImieg FIfE99 1 fof 1 fams 5929 I (P AT, IS, A
BN SIeGAIY T AATO AT | A2 FIRC TN NOE JAIT siferat
]2 ST RIMoNR RO [Qe~1 F41 =71



¢. ATTOINIR NS GINBrRTGr*N A1 fIGITsT (Pantomimic
Dramatization or 'Business'): Wﬁ‘ﬁ% Il

HTTOINIRINE GINTBIRIGN AT fIG
BIRIGE] HI-fofas
_)ﬂ@éﬁﬁ‘“f - 'ﬁ'\fﬁﬂ?{w@

N t@ﬁww 5 - fofSF

ek

Wﬁi Hm H%ﬂﬁﬁﬁ HE?QG —e%ﬁgﬁﬁm Hw
> T~ e
LI — e

R 266 e Mo T0ey RGOS 20 SIROHTT ST ] JF2MY *FSet
(PASTAR GF6 | A6 AGTHOIHA (T2 (R6 (R, ABITIS AP FIAFAAE
(AR, T (PN SN RO1R 6G, O WP WTF 72 GO (OOl 5
(subtext) AP LS|

RGN AT, TIN JFGN BT N2 (FINT fF7 FR (T, 930 9T 4T, 956
PN FATT (L), ©L Ol TRAGT Ie7 =W | 52 OIia 191 orT|



TOUNB I RGTA: eI 2A1LFS

PRI T2 TOrN6' 433 FRONT-9 Ny ST (FE| 92 46 49 Ny
CNfeTs HT1ET =

[SIRES)

%\%ﬂ% (Movement)

G (Business)

(B B AfTISN F411 A6 g~e

g6 RHE N @I F1oy 411 46

%?gw GF GO (A(F AN Gy |og=e 6ia 93 OAN-(GHG (subtext)
TS S TAF@| AFING G5 7T =T |
AFGH B NRT AN A (AF | PG 5{T O (FIGH (AT 19N,

TSR [T N (X6 (9, NP AT |IH6 I2(T ATl B0/, 1 JH6 Y
4 A BN FI | AL |

o TRTS TG gR - PETAAIHRTS (RG, W 3 **m

PPN |

Al

THRAY; JFGN Sforel I G0 GIERT AtE Z6 TN (YOIN0) 33 ORI
(B T FNCS AT AHB (AF 16 A (I FCA N (R (RGge=e) |
AT (X6 WS 20 TOIN6, WF FNA (I P N (N 2T RGN |

RGN - 97 ST 8 BFY
IO WY V26T FIFT STNT IV FE 7, I9¢ I LN o1 WY AFH |

. BfRAt&AT TSI ATI* (Character Revelation): RS SR 5Rtaw IS
B B
o OURAY. 4G 5 S® 5fFa 2ATHE A4 BT (g AT Frore *1=3A
I, I O (OO WBIOT AFHN FE| JFGN WY 5o

B0 ATRTIT A NI 4T,

O (NTRIRY (ALY

. PSS tefR (Creating Believability): 6 NGIHT TINETF WS IBITNSG

H(I (O | B GIIN NF AT I TN FF 20T WG ACF N, O 1 fFg
1 PR FCI| W28 RGAT 92 IBISNF FOY (ST |
o THA-(BHG I WIT WY AT (Revealing Subtext): TGS ATIHR SIHATHN
RS ATH AP AFH |
o OHEAY: PO b W 5% =y 30" SNy I O T© FiATe
H AN (3 O AR (NHOTS AH, OF O RGst wax
PR =T BE (T (T T A 5 (N3



. I SIS AT (Maintaining Engagement): SN fRAfot® 1 &3 (FICAT
BTG LA TN THFCF TS AR G RGNS JF6 FIEFF BT |
. IR FANS (Advancing the Plot): YT FYCAT JH0 (RO FIGR IR
(NG YR Mo A1
o GUERAY: dF6 5FE IM IF0 SYJ IH (TF G0 (oo B 41w
AT, SR (12 0T NS FIG02 FIRN AL GIfTdHIS =0T ST |

TRIGCNT - APTICON 8 BRIV
TGt RIFSF 4R 7 20© 27 G2 G ~ARES e foy foq oY =1 =

. WRN-FOEH RGN TLN (@A IS (CTUN: A9, OF, TOM) AFH AT
o GWIZATY: AMSF INT Y7 o, IO INT FY 0 N8, I O
TN CHI6 FINGICAT|
. PN fOfSH RGN T4 5T (T IS FIG A
o GUIZAY: YR NI F41, GHT6 6D Brasy 41, IHI6 32 (NG|
o AN-fOIGT RGN TLN (AT A (TN (FIN, SIINMIAB, YIIT FIG)
IR FA =
o OHIRAY: (PN FY I ANY WEIOINE ATAGIR F1, T ©F Br@od
AT B

Wm

APGN NS “\W\-ﬁ SIHE ST WA B REwT toff w1 Nthes
WONOIHACE FANOINF ©Oid G[Ead G RGeS o) (9 Ao TeHAR®
FRAN 2 SR (TBTANS FONF S W12 8 WL FI0O A= FE|

SR, TRIGAST Rl WOHOF (12 N (FE NSt o, T FA Ao
NA(P NN PF A2 JF(0 S (OOl Giorord N2 ATVIS (S (oI |

TINTZ, NN SIS TR 26 8; Wforwerd ANY FIG FAT (Working with the
Actor) ST R 74T N6 SN 91 AT G2 WA NN (SRS
A% (ATF TR T T 8 WO NHTFF WNR{EF A3 TONA TR
& (T (|




ATH 8: WFSTNOIF AT FIGT FAT (Working with the Actor)

WSO AN B F4T1: FIH63 8 fA{= AfF=

&), (e

- -

HIARF 8 WAF BT - == -
AN - S - (BfRe 8
(:\‘jlas |‘:i P VO] -1 !
J— ! VIO IOE r - Jies fREnfa
MOl -4 ST IO |
! F - ANKEIND
S SRGTASI S T - Rl !

[T & (IR - — N )

3267 92 WA NUPNHFT AICEIT BFFS G2 AR FIG VT SCAHT
FE—AFGAOF MM OF FTF 32 FIONT JF0 (Y TGN A GTE WL
ﬂ%ﬁwww@aﬂaﬂ RS 9| g2 ATFTO 76 4= oo Row: FI6e
4Rz f: |

BT NTH: NTrET of = 8 &
R T -] | s
Eﬁmﬂ@a@mm r - [PErAr3TGH=
(GBI A= -4 r- famw




WLIT; PGS (Casting): AAN A8 AL Q19

20 (TR MY I (T 55T FIS6e GBI T ATIGNLT WEF IS BE (M|
GO NUPHT ST 9Fg7f MA@l Ty 46 wweN| RUm (&3
S ONT FOl (MU T, I7L WS (AP [ [[RIIG FE:

. MARE 8 WAF S2TF@l (Physical & Emotional Suitability): SfOTNeNE F
BRTAd ITCIF, *NARE SO A BSTI ANY A2 NN 2oR? o F
BRTGI WINT AT FO0 TS ANEIN?

o (OIBPIEP FTOI (Vocal Ability): SoTNOIg $IF [ BTG G5 SAYS?

. gg:nw (Trainability): SfSTeI fF FATMT 2 FACS 32 Vo [Fg Fre

2

. SN SOOI AL FAAN (Chemistry with Co-actors): g Sforvema
GIIB N2 FO0! AP T (SfF FACO A2 A6 B0 Tord BTGy
<, I fNT™BE Audition- g9 STNT 7757 0O =T

o Gl 8 (M1 (Discipline & Professionalism): oGOl HN%II'ﬁIP\:)/\')I dR
FNGE AfS O fAaN8 T [RIsy ({771

S6F PING-GT WA NP IN JH6 Wl S9N FEAN, I O ATIGNE
ﬁTﬁ"ﬂl@C?ﬁ HPAY(] IS RAN PO AT(] |

Ty A=t i@ (The Rehearsal Process): JHT0 (NfSF @

320 Rt G0 Uy sy JUomaT NSF Trar R 39691 a1 b [xpye
(PICNT TG W, I JH(0 ST A G, (TA fNTIF TZOICE Q1T L0 ARG
FEN| A6 fF6 (@RI (AF BF FL HOTS NBINAL G0 TS 28T 1S 5700 |

Y. (BfIe G (Table Work): fHT63 TWCT AT

o GO G2 LT RSN W2k 1 BTF JHf0 (BRAT HIRATY It {F 7610
ATON 3 RO |

o IO IR G YN PG (AT VOGP (AN, GIRIGQTT ST (motivations),
B ST™F 933 AT (GO WIS N (subtext) (I

. OFY A6 [FEAET TG SFgS TAE 497 9o AfSTRenma oy
6 (Y (JIRATNGT (Shared Understanding) COfF (I 433 TP ORAIE
ST IR ARTHRX FI (M| G2 Q1T TR N 2 AIS! NARTEATS Rl
Cofd 20O AH|

2. ¥ =4 (Blocking Rehearsal): NTF JAf2F6 (o




o G A2 QT FRTHIS SfSTNeInd N2e AN WIZ 8 SIS (movements)
fNefraer S|

. FO; NOHE AfSH A, 2w, T G393 B Afowermd I e
FEN| A JeTS BB TN FIANF JHT0 AN 26 (o FA|

. WFF: J2 4N WRY I HRET roiRel N 7 QR Froy F1 = V| o
TN AMCH FATTGHN (Composition) “<% YOG (Movement)-dd 89, I
AT ISP fHSFERAIRGHN (Of T (A | WO G2 LT ©Iid
YOO LT FEAN|

. qNEBCNG (Enrichment): BETad O AT

o G A6 WO TRCHCT SO & SOl 1 42 410 57| 32 SRR
IERRRR IR

. IO NIT OO OIid 5REad TAhie W%, WAoo A3e
TNFRTE ORI JICAR FACS T AN A2 QT fHFERIRGH
(Picturization) <8 fRGICNT (Business)-<I9 NTOT (PI*ETSTAT 5= FAT |

o BFY: IR YN NGHOF OHF S A8 YOG WIS (197 FIA, TN
H(e HRAYTEA GRS T 8T | NUHF 92 41T Wforwermd Sy RiRsen
PG FEAN A3 ORI NTFINHH OFS FA G AT (A |

8. “Ifetf®12 (Polishing): TOIS TN

. RN At WTOR T G171, I YRS (BRI R (Technical
Rehearsal) 4<% (%3 ERNIGH (Dress Rehearsal)-&< 1T |

o FIGE G2 QA NUPE A ATNGRIOE JH0 SO LN | AN B9
(Rhythm), FT*HR ATIION, ARG, MG A2 NI (GHNFNA GATANG S
WRONTIR SPR TN 1 =

o WFY: I2 NG 56 AT ATRIVIHAS [NLS F41, 9O (Pace) NTFY FT1 48
RS T4 (T ATST 75 IO AAMTS (BRI AL IG (FIAT AT BT
T 1, I (Y6 (ZB G0 AT FAT X

A2 AT AT NS 8 Wforver NEHFEF Mol TR B0 AfewzI,
A6 e fFH7Br (T 9B WRHINT WU wOIe NSO HI|

INTZ, AN LAY I NG ¢: NG N2eIA (Directing the Play) SLIH6a
G0 M a3 INAMYAF GoFNN N6 R8T =1 G2 We=ifo N aAfFw=
STITE JRRNEP P N AT B, T JFGH NUITR G Y32 FFF |

NG &: NGIPT NI (Directing the Play): (6 f¥M T4




g2 YA WU AfFTR FOrs R AT WFFY AT 8947 AAFNS
FE—TYN N O RO, 477 G373 (NfeF NORTATH IITF FE VIO
WL G0 NOHF W QIS B (SN | QAN (FI AN W6 N, I3
I 8 561 No! [RCF N26T G U1 (e fNTT STATs F41 2R

y. [T Af &R BOIE I: WROI 8 WBRN (The Final Phase: Rehearsal & Staging)

36 a6 (TS S LT QTN AU N=OT ATGHNF FAT I, T NPT IO
SR FL (O |

AIANF =G (Blocking Rehearsals): Af6 WXGR AT 4191 J4N NT™F
WfSTOId W2 *MIATFEF WIB (Blocking) I8 TSN (VLR I (M| 42
N PG 432 THPERIRIGHEN - AP FAHY (ofd FAT =
N 94U oo WRFW, ATIH-AFN 72 W2 Ovd e
(crosses) HOIG PLIN|

RAtER srogel AT T (Character Enrichment): s (7Y 28TF A IBARE]
BRAME WNE W, WY 72 T=AHT Telgel [N AfSema Ay
BRI 6 L IRAERES) [ B o 519 ) ETA o 2 M K 1) [0 B XL RS Y [6) ETA T A
SN MF QT FIOTT (ST =T |

-8 (Run-Throughs): 42 T SJTAT NGEH0 BF (AF 1T G JF0MT N2l
ARV A AL ST 20T NT6(RF SATNfAF TIAN (Rhythm) G]3 "¢ (Pace)
ARSH FAT| FNCE G2 T SIS G [T fNTF Faw|

(GBI =S (Technical Rehearsals): G2 QIS ST, *137, (76 AAfIIO 433
NI FIRNT MESTEANTE VBT S & 141 2| [N [Afve FEw
(T (CR NI SATANRTET 33 AT I3 HIPONI G FACR|

(ST A= (Dress Rehearsals): A6 HOME NTGI, (TAMN WSO (AN,
(TFHHN 9 TSV A IR IEN| A6 B NN A g IF6
o7 =G| AR QT NUF G0 T4 ATIGAT FRAR NOFOoP (AT~
GRS (T 0O ST A |

2. Rfoq W2 RUPWR & (Directing Techniques on Different Stage Types)

3207 o wFg Y M e, aft (T (7 U s NSSTA W67 439
AR PN AfFfEe =71




TR T YA (NPT (ST

Fﬁﬁ =3
s e | N\ e QS affwr v
IH6 (FALF W2 GHIH JAIPE T
(S ST (TYA TP
e (AT (AT wfetaehd R
ACH|
XY
Y58 W gm& O
a6 W2 T WS :
0y ofEe =7
) AT N2e (Proscenium Stage):

. (AR S STCETT A6 N2, I G0 B FING WO (AT | TF (FIeT
g0 MF CITNE) (ATF VB MATS AT G4 6 = 59 e’
(Fourth Wall) T3, TN 7P 38 NGTNOIHT ST HF A |

. WW:

o PCNGHN: fNTE JUT TGN (OfF FEAN WFT JB0 NG
E@W‘T (Single Viewpoint) WIRTY (ACY| (BT (F™, GIONCLY, A<
7 At Y4 I UF AGHNOME WIZN QUM SEF 8Fg

AT |

o PORIRIGHN: QU fHFERIZIOHN (Off T =G, SR NTE
RS AN (T 5(F JF6 NUE @1 (TF2 P06 (MRl

o YOINDG: YOINH AYO N (ATH T I AN (A (RN =T, T

(PR iR S Ty |

) AfE1 2B (Arena Stage or Theatre-in-the-Round):

. ENEE 92 WP WS SRS (AF Aferwernnd K I0T1 G4 (I
SN M 1R i (21
. ORI




o FCAMGH: At NPT T GF0 IT BIAE | I
NS (Off T 2T IO A6 wwo fBfA (AT WL =T1 &I
wfoend AT I O W s e 9 @ e w1
TR TS WSO WIFN ATIG FACO ZT|

o WOING: TOINT WI*N2 AN & JSFF 2O I | Voo 7 WF
(ATF AR 8 AN FACO AN | [NOHRE ToF AFCo =7 MO
TOUNCG IR (AT AGTHOF T I T =7

o PERIRIGHN: A fHFERE 37 s (A @99 20O T | QU
(G (6 oo™ A ROTAT-GF IITE Tors WFF, FRVT 7S

HGTNOINS Y PIRIPIER A |

5Y) &G N2 (Thrust Stage):

. T 92 W ASRTN @3 aF BT B0 AR gUnw 6o
TNPTHR LT TS TT 98 75 F o s (A0 30T |
. WW:
o PCANGHW: TN FCNGE AT N6 WC@12 NS =7,
SR NUIERE TRy e NEer e =W FfF @R
PTG QAN Y FLFA|
o YOUNG: YOUNCHd FA~Ne! AT 26T (6UF @, O I[N W26
NCOT AR wwo fOfA FF| fSFF YOI (Diagonal Crosses) AN ¥
FTONIB 8 *IG*Tel (R |

©. (NfeTF NSBTAR STLGNIST (Universality of the Core Principles):

TOUN0, MW, RGNS (ORI W12 ATINGT | BT 4797 ©Y q3 ISSTA AT
(T ARTISN FA| TG T [NUF W26 ANGo! A1 CIFEE FI0S AT
g2 NS foFen I FEA|

A2 WY W JFGN FEFINE JATS SR BI (T NPT (3T G506 NHE
(LT G T, 92 A6 g0 WSremEsy frg, T [{foy = ¢ fkfFfere vk
STNRNTONE AP FACO AT




